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DD things come our of the woodwark

whe ol move offlces, ag Tho Meaw

York Times did recently, Among the

1ems wnearthed were a number of

unvsuel, ¢ven bizarre CDE: a festp-

ment to humankind’s ability to master the un.

ltkeliest of instruments and o carve the elassi-

cal music swdicnce inte the tintest of plehes,

Hearing these CDs provided the thrill of listen.

ing to lantastically accomplished practitioners

of the ésoteric. Samo are great musiclans o

boor. Here 5 a cog’s breakiast of recordings
saved from the miover's purgatory.

KALEVI AHO: CONTRABASSQON, TURA COMCIRTOS
(Bis Records) Mr. Aho is an pecomplished Finp-
Ish composer with a penchant for lnrge works
und concertos. Here he plumbs the depths, writ-
Iag for two of the lowest instruments in the or-
chestra, Samewhat sadistleally, he also writes
into the upper registers, akhough the rcally o
noles aré the mast thrilling, While written on a
forge seale, the coneertos have many chamber
music passages and momceats of pterplay bo-
tween he Solodst and ether instrurents.

The tubp plaver herce 13 Oystein Baadsvik, a
MNerwegian virtieo2o who hbas carved out a carcer
&5 o sololst. Lewls Lipnick, the contrabassoonist
al the National Symphony Orchestes In Washing-
ton, per{orms the other work, which bt commis-
Elened. Mr. Lipnick calls the cancarta the hacd-
eEL for hLs instrument. [t is also ore of & precious
few. (Gunther Schuller wrote the first in 1975.)

SAWING TO NEW HEIGHTS WITH STEVE AND DALE
(iTay Records) Dale 15 Dale Stuckenbruck, a
| busy New York-area freolance violinist whe also
| hnppens to be & virtuoso of the musical saw.
[ Steve 18 Steve Margeshes, whe wrote a mutical
basid on the mavie “Fame™ and the Broadway-
gounding tunes on this CD,

The saw hat deep musical rodts in rural
1fth-century America, where It became populiar

in muastc halle apd amorg misiionaries. Mr.
stuckenbrick, whe stops at hardware stores in
seirely of the finest insiruments, plavs a 28-inch
Tre-Yaloe mode] with crosscut becth. He holds
the handle between his legs, bends the top o
make differént tarses with his lefe hamd and bows
with his right, wting a donble-bass bow. He
achirgyes vibrato by shaking his right fond.

The wall-played saw scunds similar to the
therémin, &n elecironic msirument with an
aherworldly quality, Mr. Stuckanbruck’s vialin
technlque gives him tho abdlity (o play with n-
ance, color and seaghivity,

SCREAMERS: DIFFICULT WORKS FOR THE HORN
(Crysial Recerds) The main perfarmer bere it
John Cerminare, a fermer principal harn player
with the Los Angeles and New York Philhkarmon-
bcs. He seems Lo have a troupe of acrobats In his

OMLIME: MUSIC CLIPS
Excerpts af works perfarmed by Kalavi Afn,
Dale Struckerbruck and John Cerminaro:
nytenes-com/musle
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lips. He plays music requining unbelievable agil-
ity quick leaps berweon reglsiers, chords crear-
€<l by humming at 2n [nterval with played notes,
skittering fast notes. Difficult homm music i not
just sergrmting: Mr, Cermingra spins gut im-
pressively long Unes in Schumann’s Adaglo and
Allegro, demenstrating prodighous cantral. Oth-
ar warky here are by the Contempar ary COM[InE-

e;lf:ﬂl}-ﬂium Kraft, Rand Steiger and Henri La-
z

MARCEL TABUTEAL EXCERPTS, WITH LEOFOLD
STOKOWSKI CONRUCTING THE PHILADELPHIA OR-
CHESTRA (Ecstan Records) This recerding will
appedl to connglddeurs: af the aboo, of the Phila-
delphia Orchestra sound, of Swokowskis man.
nerisms, Bul it shold slse be studled by anvene
Ingereste:l in haw missical traditions are handed
dioen. Mr. Tabuteman, who died in 1256, is tha ua-
digpured padhsther of ko playing In this eoun-
try. A legendary teacher, e cstablished 2 supple
style and & rich sound, and his puplls, and puplle
piplls, howve populated the great oreliestras of
the Lind. The recording hkas 37 wracks, most of
them ranglng fram 20 Seconds te several min-
utes, Teaiurlng famains abae splppets from the
orchestral works of the masters. The rocordings
date Trom 1924 (o 1960, &nd thé sound gueality is
it greai, A big banus comes at tee ond: almost

Sonorities of a Tenor Tuba and a Symphonic Saw =

the entire Siofonia Concertante by Mezart for
choe, claringt, bassson, Frénch hormn and orches-
ira, with Mr, Tabutean's |:'.lr!'|:|n::r_|: sartiom mg,t-Eq
al=o playing salo. .
FROM THE BALCONY (Summil Reconds) Thl:- o
phanium derives 15 narme from the Greek for
"swioet voiced" and Matt Tregman's playisg
berc is very much that, Estentially o tenar taba,
the euphonium ks maltnly a band [natruméant, but
Mr. Tropman makes o serious caso for it role as
a zolo instrement. His recording feaires so- |
lections from Bernsiein’s “West Shife Story™ ancd
Prokoltes’s “Romco and Jullet.” The instrament
litz= well with the jazzy bits of “Wesl Side Story”
and mskes for an excoadingly mellow, if saulfy],
"Marla” The Prokofiey may be less successiul
bur is stil tochnically impréssive, Both have pi-
ana aseompanbment, and percusslon is addaed (o
the Bernstesn.,

VIRTUOSO ACCORDION (Bridge Reconds) Caitsid-
er this 2007 reloass the latest atatement on 2o5i-
ous comlemporary accordion muosic, & rich realm
teag hos beon the suljeet of study In canserva- |
tories for years now. The warks here, played by
Mixke Luoma, am ehallenging (0 the ear and
mind. The cortrast berween the comples, Intri-
cate writing and the clickéd polka and cafe
saund $a ingrafned bn our ears is fascinating, Af-
Eer fame decdicated [13tening, ane kedrs an érgan;
woodwinds, even violln harmonics. Now how
abaul o deet of the virteose accordion and nu-

sleal saw? -t




